Author’s techniques from http://members.tripod.com/~GennyLee/index9.html

Identify other author techniques within the novel. These may be use of motif, extended metaphor, allusion, imagery, contrasts, color, allegory. In a typed outline, present this information. 

Personification


A. (X) But the night sat lightly upon the sea and the land.


B. (XII) The sun was high up and beginning to bite.


C. (XIII) ...and the big, four posted, snow-white (bed), invited one to repose.

II. Descriptive


A. (I) (Mr. Pontellier to Edna)  “You are burnt beyond recognition,” he added, looking at his wife as one looks at a valuable piece of personal property which has suffered some damage.  She held up her hands, strong, shapely hands, and surveyed them critically, drawing up her lawn sleeves above the wrists.


B. (III) The mosquitoes made merry over her, biting her firm, round arms and nipping at her bare insteps.


C. (XIII) She stretched her strong limbs that ached a little.  She ran her fingers through her loosened hair for a while.  She looked at her round arms as she held them straight up and rubbed them one after the other, observing closely, as if it were something she saw for the first time, the fine, firm quality and texture of her flesh.


D. (XIII) She was very hungry.  Edna bit a piece from the brown loaf, tearing it with her strong, white teeth.

III. Allusions


A. (XIII) “How many years have I slept?” she inquired....”You have slept precisely one hundred years.”


B. Chopin (the author), frequently refers to Chopin (the composer).  She makes it obvious that only Chopin’s music can move Edna to tears.   

IV. Foreshadowing


A. (XXXVI) “Don’t go; don’t go!  Oh!  Edna, stay with me,” he pleaded.  “Why should you go? Stay with me, stay with me.”


B. (XIII) “How many years have I slept?” she inquired.  “...A new race of beings must have sprung up, leaving only you and me as past relics.”  “You have slept precisely one hundred years.  I was left here to guard your slumbers...”


C. (XIV) She could only realize that herself- her present self- was in some way different from the other self.  That she was seeing with different eyes and making the acquaintance of new conditions in herself that colored and changed her environment, she did not yet suspect.  She wondered why Robert had gone away and left her....It was so much more natural to have him stay when he was not absolutely required to leave her.  


D. (XIV) As Edna waited for her husband she sang low a little song that Robert had sung as they crossed the bay.  It began with “Ah! Si tu savais,” and every verse ended with “si tu savais.”  Robert’s voice was not pretentious.  It was musical and true.  The voice, the notes, the whole refrain haunted her memory.


E. (XXIII) She reminded him of some beautiful, sleek animal waking up in the sun.


F. (XXIII) Nor was the Doctor happier in his selection, when he told the old, ever new and curious story of the waning of a woman’s love, seeking strange, new channels, only to return to its legitimate source after days of fierce unrest.


G. (II) Robert smoked cigarettes because he couldn’t afford cigars.


H. (II) I suppose he isn’t coming back.


I. (II) The children liked Robert.


J. (III) The voice of the sea called to her.  


K. (III) She was forced to admit that there was none better (husband).

V. Imagery


A. Colors



1. Edna’s eyes are yellowish-brown, about the same color of her hair.



2. The parrot is described as being green and yellow.



3. There was a field of white blossoms.



4.  “...and the big, four posted, snow-white (bed), invited one to repose.”



5. A lace shawl the same color of her skin.



6. “The champagne was quaffed from huge golden goblets.”


B. Sounds and Music



1. The parrot at the beginning of the book screeching “Allez vous-en!  Allez vous-en!  Sapristi!”



2. The Farival twins playing on the piano.



3. Mme. Reisz plays Chopin for Edna.  She claims that Edna is the only one worth playing for.



4. “...as she swam she heard the voices of her father and her sisters, the barking of a dog, the spurs of Calvary officers clanging, and the hum of bees.



5. The sound of the Gulf.


C. Smells



1. “strange rare odors abroad a tangle of sea smell and of weeds and damp new plowed earth, mingled with heavy perfume of a field of white blossoms somewhere near.”



2. “...with the heavy odor of jasmine that came through the open window.”



3. Edna smells the musty odor of pinks.

VI. Culture


A. Food



1. Bon-bons and peanuts for the children



2. Tea was served at the Tuesday gatherings.



3. The men drank booze when they got together.



4. Edna ate more when she was around Alcee.


B. Languages present



1. The parrot spoke many languages including French and Spanish.



2. Latin



3. Patois



4. Foreshadowing was present within most of the phrases that were spoken in French: Allez vous-en!, Passez! Adieu!, Elle est morte.


C. Clothing



1. Women wore long muslin dresses, very warm



2. Women wore many layers



3. Men wore pants suits, complete three piece suits

VII. Similes present


A. “...their presence lingered with her like the memory of a delicious song.”


B. “She was blindly following whatever impulse moved her, as if she had placed herself in alien hands for direction...”


C. “They were leaning toward each other as the weathered oaks bent from the sea.”


D. “...upon the beach in the little foamy crests that coiled back like slow, white serpents.”

Applying Creative Writing Techniques from

http://www.frostburg.edu/clife/writingcenter/techniq.htm

Style is the writer's fingerprint. Although there are no two identical styles, all writers use the same creative writing techniques in varying degrees. By using pertinent description, analogies, personification, allusions, and quotations, the writer can keep readers engaged. 

1. Use Sensory Appeal: When appropriate, use all five senses-- appearance, sound, touch, taste, smell--to provide rich detail for your reader. 

· "The rich aroma of mama's spaghetti sauce filled the house, and our stomachs rumbled in anticipation of her spaghetti and the crisp, hot garlic bread that always accompanied it." 

· "She felt the rake of the frightened cat's claws on her face, felt the warm blood begin to trickle down her cheek." 

· "The baby, born seconds before, blinked in the bright light, puckered up her mouth as if someone had hurt her feelings, then cried lustily." 

2. Use Description in Analogy and Contrast: 

A. A simile compares two unlike things, using "like" or "as." Two basic tools of analogy are simile and metaphor. 

· "The wind roared like a freight train through the naked winter trees, which swayed violently from its force." 

· "The lifeless trees stood like sentinels in the dank swamp." 

· "She walked like a queen approaching her subjects." 

B. A metaphor compares two unlike things without the use of "like" or "as." 

· "The monkey clawing my back was Teacher's Pet." Roger Hoffman. 

· "The bull is roaring, groaning, grinding, . . . my father is a tiny spider of flailing arms and legs." Teresa Jordan 

· "True wisdom is a rare and precious jewel." 

When properly used, the simile and the metaphor invite us to see familiar things in unfamiliar ways and unfamiliar things in familiar ways. They do not just decorate the story; they help the reader understand the message. 

C. Another form of analogy is contrast. Similes and metaphors establish similarities. Contrast shows differences. You can sometimes tell what something is by telling what it isn't. Contrast is also inherent in the word "than." 

· "To tell it straight out, there are 147,342,320 ounces of gold at Fort Knox, more than was ever viewed by all the pharaohs of Egypt or the conquistadors of Spain." 

· "Unlike Aphrodite, whose first priority is romantic relationships, Athena places the highest value on intellectual pursuits." 

For writers who paint word pictures, analogy and contrast are the primary colors. 

3. Personification: Personification is often the application of an extended metaphor. Animals, inanimate objects and abstractions are given human characteristics. 

· ". . . the volcano in the past seven weeks had awakened from a century and a half of slumber. . . . Pressure built. Trying to accommodate that force, the mountain stretched and reshaped itself." 

· "The train would have its tongue hanging out." Roger Hoffman 

4. Allusions: Allusion permits the writer to compare two things, people, places, or events in few words. It saves time on explanation. 

· "Living with him requires the patience of Job." 

5. Apt Quotations: Quotations may be used to support arguments because of particularly appropriate syntax or for their historical context. Note: avoid overuse. 

6. Pacing, Emphasis, and Repetition:

· Pacing: Sentences should be consistent with the subject matter. Generally, longer sentences are appropriate for more leisurely and serious topics. They slow down the reader. Short sentences convey action or tenseness. Manipulating sentence length, then, helps you establish the appropriate pace for your writing. By coupling changing sentence lengths with a variety of sentence openings, a writer can avoid boring the reader. Variety is the spice of writing; proper pacing provides the spice. 

The most common sentence order is subject/verb/object, but using only this order makes for monotonous writing. Read the following excerpts out loud and note the monotony of the first example versus the variety of the second. 

· It was a Saturday morning. I found the gravediggers at work in a thicket. The thicket was dark and warm. The sky was overcast. Lennie had dug a hole at the foot of the apple tree. It was among the alders and young hackmatacks. It was beautiful. It was five feet long, three feet wide, three feet deep. Lennie was standing in it. He was removing the last spadefuls of earth. Fred patrolled the brink of the hole in circles. The circles were simple but impressive. They disturbed the loose earth of the mound. It trickled back into the hole. There had been no rain in weeks. The soil was dry and powdery three feet down. 

· "It was a Saturday morning. The thicket in which I found the gravediggers at work was dark and warm, the sky overcast. Here, among the alders and young hackmatacks, at the foot of the apple tree, Lennie had dug a beautiful hole, five feet long, three feet wide, three feet deep. He was standing in it, removing the last spadefuls of earth while Fred patrolled the brink in simple but impressive circles, disturbing the loose earth of the mound so that it trickled back in. There had been no rain in weeks and the soil, even three feet down, was dry and powdery." E.B. White, from "Death of a Pig" 

· Emphasis: Devices a writer can use to achieve emphasis include story organization, story proportion, sentence ordering, parallel construction, punctuation, and repetition. In a news story, the emphasis of the message appears at the beginning of the story. In the narrative form, the essence of the message usually appears near the end. Marks of emphasis like parentheses and quotation marks around puns should be used about as often as the buzzards return to Hinkley, Ohio. 

· Repetition provides both pacing and emphasis. Repeating words is a way to provide transitions or emphasis. Repetition of form is also a useful technique. Parallel construction is used both to equate and contrast (for more on parallel construction, see Writing Center handout). 

Dick Gregory uses repetition very effectively in the following excerpts from Nigger: 

· "Pregnant people get strange tastes. I was pregnant with poverty. Pregnant with dirt and pregnant with smells that make people turn away, pregnant with cold and pregnant with shoes that were never bought for me, pregnant with five other people in my bed and no Daddy in the next room, and pregnant with hunger." 

· "There was shame in going to the Worthy Boys annual Christmas Dinner for you and your kind, because everybody knew what a worthy boy was. . . . There was shame in wearing the brown and orange and white plaid mackinaw the welfare gave to three thousand boys. . . . There was shame in running over to Mister Ben's at the end of the day and asking for rotten peaches, there was shame in asking Mrs. Simmons for a spoonful of sugar, there was shame in running out to meet the relief truck." 

Back to Writing with Pizzazz 
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